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Dear Valued Educators,

2St02YS G2 VYiryala /[ AGe wASISNENR Ae® and PailLAmetSsirmigeliin Bdr T
D S S Q & by Elgzgbieth Wilder. We believe this will be agorgeous bookbSSQ& . SYRY ¢KS 2 2°
moving and enlightening morning of theatre for your Quiltss & b2 g% Ay G KS -filtlcanyiry, 2 F
students, signifying again that there is a great joy inartg K & Aa GKS 2dzif 221 F2NJ D
education. It is, as always, gratifying for us to partne?2 @S NJ G KS O2dz2NAES 2F (KS (5
with you as you share these special experiences witlBend art tradition embodies three great themes in
your students. American quilts: quilts as formally sophisticate design,
quilts as vessels of cultural survival and continuity,
The history and culture of our complex country providess YR ljdzA f & | a LIER2NINIAGa 2
playwrights with countless bright ideas for plays. This isvith great pride that we contribute to the portraits of
one of those bright ideas matched with a young andthese American women.
O2YLJ aaA2y i8S &ad2NRGStESNI G2 oNAy3a AdG (2 tATFTSO DS
Alabama harbors a uniquely fascinating treasure chest dBy sharing this specific and amazing story of personal
history and culture. This play is particularly wonderfulexpression and exceptional visual art with your
for young audiences whose ownership of history,students, we believe you are going above and beyond

community and tradition we all continually seek toAy aKI NAy3a GKS FNIa FyR KA
engage and enhance. The energy, creativity and love féfF  y O& gt & (2 &l &z dac¢cKlIyla
tATS 2F GKS OKIFNIOGSNE Ay (KAa LXle&X FyR Ay GKS NBI

Bend that inspired it, are qualities for us to appreciate

and emulate. The use of quilts, as metaphors for our

experiences, is not new but continues to be valuable foMelinda McCrary

us to explore. The image of seemingly useless scraps Birector of Education and Community Programs

bits put together to make a beautiful and necessary

whole resonates for anyone of any age or ethnicity,
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A NEw PLAYCALLED
GEE3 BEND

9t 81 F6SGK DNB3I2N
play explores a small town with

a history of struggle, strength

s and beauty.

e(.—e.-

Gee's Bend is a-thaped piece of land five Three actresses and one actor play all the
miles wide and eight miles long on theroles, one actress portraying Sadie in all
tAlaBatha River 'sYuth of Selma. It has hathree acts while another portrays her
At nGrhef sinte the! Bliropean settlement ofsister Nella. The third actress plays Alice,
Alabama; what the wind and water call it orthe mother, in the first two acts and then
how the native Americans referred to it isportrays Sadie's daughter Asia in the last
lost to time. It is not a county seat; noact. (Thus, when Alzheimeithallenged
highway runs through it. In fact, until 1967 Nella enters in Act Three, sees Asia, and
the road into Gee's Bend wasn't even pavedsays, "Ain't mama pretty?" her line is both
an indication of her
dementia and a meta
theatrical reference to

But some remarkabl

folka artists, live - _
ZL{N%(I’E ﬂl Gzee\élﬁ 3:@ the doubling.)
women whose quilts

The actor plays Macon,
the man who woos and
weds Sadie. The lives
these actors portray give
us insight into the

thanks to the changing issues of the

hardihood and spirit offl 20th  century racial

those who live there. issues, gender issues,
generational issues, economic issuemd

into the lives of some truly remarkable

Ohf IS“; See'soﬁ.erldsinée t%ilkgomr:]n 0 Alabama women. It captures a world that
the U.S. Post Office as Boykin, Alabarhas ¢ disappearing, for today the young

been in the news for two diverse issues, forpeople leave Gee's Bend for better

its qu.ilts anq quilt.makers and for itslferry. opportunities in big cities rather than stay
Both items figure in Elyzabeth Wilder's NeW, farm and quilt

play, DSS Q&. AsSWilBer herself says
Fo2dzi GKS LXFeéx aLdOUa y2a Fo2dzi GKS |jdzA €
about the people." The quilts, the ferry, the

land all figure as powerful images in this

LI &8 6KAOK (N¥OSa GKNBS 3ISYySNIXriGAz2ya 2F D
Bend women from 1939 to 2002.

dave pgen Snbited |
museums across thq
country. It's amazing
what can grow in
small Alabama tow



