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LETTER FROM THE EDUCATION DEPARTMENT 
Dear Valued Educators, 
 
²ŜƭŎƻƳŜ ǘƻ Yŀƴǎŀǎ /ƛǘȅ wŜǇŜǊǘƻǊȅΩǎ /ƻǇŀƪŜƴ {ǘŀƎŜ ŦƻǊ 
DŜŜΩǎ .ŜƴŘ by Elyzabeth Wilder. We believe this will be a 
moving and enlightening morning of theatre for your 
students, signifying again that there is a great joy in arts 
education. It is, as always, gratifying for us to partner 
with you as you share these special experiences with 
your students. 
 
The history and culture of our complex country provides 
playwrights with countless bright ideas for plays. This is 
one of those bright ideas matched with a young and         
ŎƻƳǇŀǎǎƛƻƴŀǘŜ ǎǘƻǊȅǘŜƭƭŜǊ ǘƻ ōǊƛƴƎ ƛǘ ǘƻ ƭƛŦŜΦ  DŜŜΩǎ .ŜƴŘΣ 
Alabama harbors a uniquely fascinating treasure chest of 
history and culture.  This play is particularly wonderful 
for young audiences whose ownership of history,      
community and tradition we all continually seek to    
engage and enhance. The energy, creativity and love for 
ƭƛŦŜ ƻŦ ǘƘŜ ŎƘŀǊŀŎǘŜǊǎ ƛƴ ǘƘƛǎ ǇƭŀȅΣ ŀƴŘ ƛƴ ǘƘŜ ǊŜŀƭ ƭƛŦŜ DŜŜΩǎ 
Bend that inspired it, are qualities for us to appreciate 
and emulate. The use of quilts, as metaphors for our   
experiences, is not new but continues to be valuable for 
us to explore. The image of seemingly useless scraps or 
bits put together to make a beautiful and necessary 
whole resonates for anyone of any age or ethnicity,   
ŀƴȅǿƘŜǊŜΦ !ǎ ƻƴŜ ƻŦ ǘƘŜ DŜŜΩǎ .ŜƴŘ ǉǳƛƭǘŜǊǎ ǇƻƛƴǘŜŘ ƻǳǘ 
ƛƴ ŀƴ ƛƴǘŜǊǾƛŜǿΣ ά¸ƻǳ ŘƛŘƴΩǘ ƘŀǾŜ ƴƻǘƘƛƴΩ ǘƻ ǘƘǊƻǿ ŀǿŀȅΦέ 

 
 
As William Arnett and Paul Arnett surmise in their 
gorgeous book DŜŜΩǎ .ŜƴŘΥ ¢ƘŜ ²ƻƳŜƴ ŀƴŘ ¢ƘŜƛǊ 
QuiltsΣ άbƻǿΣ ƛƴ ǘƘŜ Řŀǿƴ ƻŦ ǘƘŜ ǘǿŜƴǘȅ-first century, 
ǿƘŀǘ ƛǎ ǘƘŜ ƻǳǘƭƻƻƪ ŦƻǊ DŜŜΩǎ .ŜƴŘΚ  !ǎ ŘŜǾŜƭƻǇŜŘ 
ƻǾŜǊ ǘƘŜ ŎƻǳǊǎŜ ƻŦ ǘƘŜ ǘǿŜƴǘƛŜǘƘ ŎŜƴǘǳǊȅΣ ǘƘŜ DŜŜΩǎ 
Bend art tradition embodies three great themes in 
American quilts: quilts as formally sophisticate design, 
quilts as vessels of cultural survival and continuity, 
ŀƴŘ ǉǳƛƭǘǎ ŀǎ ǇƻǊǘǊŀƛǘǎ ƻŦ ǿƻƳŜƴΩǎ ƛŘŜƴǘƛǘƛŜǎΦέ  Lǘ ƛǎ 
with great pride that we contribute to the portraits of 
these American women. 
        
By sharing this specific and amazing story of personal 
expression and exceptional visual art with your     
students, we believe you are going above and beyond 
ƛƴ ǎƘŀǊƛƴƎ ǘƘŜ ŀǊǘǎ ŀƴŘ ƘƛǎǘƻǊȅ ǿƛǘƘ ǘƘŜƳΦ ¢ƘŀǘΩǎ Ƨǳǎǘ ŀ 
ŦŀƴŎȅ ǿŀȅ ǘƻ ǎŀȅΣ ά¢Ƙŀƴƪǎ ŦƻǊ ŎƻƳƛƴƎ ŀƴŘ ŜƴƧƻȅΦέ 
 
 
 
Melinda McCrary 
Director of Education and Community Programs 
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A NEW PLAY CALLED 
GEEΩS BEND 
 
9ƭȅȊŀōŜǘƘ DǊŜƎƻǊȅ ²ƛƭŘŜǊΩǎ ƴŜǿ 

play explores a small town with 

a history of struggle, strength 
and beauty. 

Gee's Bend is a U-shaped piece of land five 
miles wide and eight miles long on the     
Alabama River south of Selma. It has had 
that name since the European settlement of 
Alabama; what the wind and water call it or 
how the native Americans referred to it is 
lost to time. It is not a county seat; no    
highway runs through it. In fact, until 1967 
the road into Gee's Bend wasn't even paved.  

 

But some remarkable 
folk artists live and 
work in Gee's Bend, 
women whose quilts 
have been exhibited in 
museums across the 
country. It's amazing 
what can grow in a 
small Alabama town 
thanks to the              
hardihood and spirit of 
those who live there. 

 

Of late, Gee's Bendτsince 1949 known to 
the U.S. Post Office as Boykin, Alabamaτhas 
been in the news for two diverse issues, for 
its quilts and quiltmakers and for its ferry.  
Both items figure in Elyzabeth Wilder's new 
play, DŜŜΩǎ .ŜƴŘ.  As Wilder herself says 
ŀōƻǳǘ ǘƘŜ ǇƭŀȅΣ άLǘϥǎ ƴƻǘ ŀōƻǳǘ ǘƘŜ ǉǳƛƭǘǎΤ ƛǘϥǎ 
about the people." The quilts, the ferry, the 
land all figure as powerful images in this  
Ǉƭŀȅ ǿƘƛŎƘ ǘǊŀŎŜǎ ǘƘǊŜŜ ƎŜƴŜǊŀǘƛƻƴǎ ƻŦ DŜŜΩǎ 
Bend women from 1939 to 2002. 

 

Three actresses and one actor play all the 
roles, one actress portraying Sadie in all 
three acts while another portrays her   
sister Nella. The third actress plays Alice, 
the mother, in the first two acts and then  
portrays Sadie's daughter Asia in the last 
act. (Thus, when Alzheimer's-challenged 
Nella enters in Act Three, sees Asia, and 
says, "Ain't mama pretty?" her line is both 

an indication of her   
dementia and a meta-
theatrical reference to 
the doubling.)  
 
The actor plays Macon, 
the man who woos and 
weds Sadie. The lives 
these actors portray give 
us insight into the 
changing issues of the 
20th centuryτracial   
issues, gender issues, 

generational issues, economic issuesτand 
into the lives of some truly remarkable 
Alabama women. It captures a world that 
is disappearing, for today the young    
people leave Gee's Bend for better       
opportunities in big cities rather than stay 
to farm and quilt. 
 

 

DŜŜΩǎ .ŜƴŘ  tƎΦ н 

 
 
 
 
UP CLOSE: 
About the Playwright 

Playwright Elyzabeth Wilder 
is an Alabama native.  Her 
ŦƛǊǎǘ ǇƭŀȅΣ ά¢ŀƭŜǎ ƻŦ ŀƴ  
!ŘƻƭŜǎŎŜƴǘ CǊǳƛǘ CƭȅΣέ ǿŀǎ 
produced by the Ergo  
Theatre Company in New 
York City and optioned for 
film by Emotion Pictures.  
Since then she has had plays 
produced in both the U.S. 
and London.  Her work has 
been workshopped at the 
Alabama Shakespeare  
CŜǎǘƛǾŀƭΩǎ {ƻǳǘƘŜǊƴ ²ǊƛǘŜǊΩǎ 
Project, Collaborative Arts 
Project 21, New Jersey Rep, 
ŀƴŘ ǘƘŜ {ŜǿŀƴŜŜ ²ǊƛǘŜǊΩǎ 
Conference, where she was 
awarded the Tennessee  
Williams Playwriting  
Scholarship.   
 
 

Above: Elyzabeth Gregory Wilder. Right: 
DŜŜΩǎ .ŜƴŘΣ мфотΦ [ƛōǊŀǊȅ ƻŦ /ƻƴƎǊŜǎǎΣ 
Arthur Rothstein, photographer. 


