Q
O
e
(q0)
()
N e
|_
>
[ S
o
e
[ S
()
(o
()
oz
>
—
O
7))
(q0)
7))
C
(q0)
A

LEARNING GUIDE

MARY ZIMMERMAN'S [ HE

RABIAN
?NIGH 5

JANUARY 30 - FEBRUARY 22, 2009
WWW.ARABIANNIGHTSKC.COM

! ||( ag Fand The*StaI’ u @ ]

KansasCrry

REPERTORY
THEATRE




()
| S
e
(q0)
()
L
|_
>
S
o
e
-
Q
R
()
o
>
—
O
7))
(qv)
7))
=
(qv)
e

LEARNING GUIDE

Scheherezade (Sofia Jean Gomez) whispers tales into the ears of the King (Ryan
Artzberger) when Mary Zimmerman returns to the Rep with The Arabian Nights.
Photo courtesy of kevinberne.com

Mary Zimmerman, playwright and director of The
Arabian Nights.

(Lto r) Sofia Jean Gomez and Alana Arenas star in Mary Zimmerman's
alluring adaptation of The Arabian Nights at KC Rep. Photo courtesy of

kevinberne.com

We invite you to email any comments, questions or
ideas about Mary Zimmerman'’s The Arabian Nights
and/or this Learning Guide to Melinda McCrary,
Director of Education at mccrarymf@kcrep.org, 816-
235-5708 or Amy Tonyes, Education Associate at
tonyesal@kcrep.org, 816-235-2707.
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Special Thanks to Berkeley Rep School of
Theatre for the information found in this
Learning Guide. Mary Zimmerman's The
Arabian Nights is a co-production with
Berkeley Repertory Theatre.

Kansas City Repertory Theatre’s Student
Matinee performance of The Arabian
Nights will be Feb. 12, 2009 at 10:00am at
the Spencer Theatre in the James C.
Olson Performing Arts Center on the
campus of UMKC.
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Dear Friends:

In the fall of 1992, when the first Gulf War was already history, a young, vibrant
ensemble called Lookingglass Theatre Company took Chicago theatre by storm with the
premiere of The Arabian Nights. Its playwright-director, Mary Zimmerman, was
relatively new to the Chicago theatre scene, and the style that has become her signature
was new too. | had just moved to Chicago to start the graduate program in Performance
Studies at Northwestern, where Mary was completing her doctorate, and | went
downtown to see her play.

There are a handful of moments in theatre I'll remember forever, and this was one of
them. Zimmerman created one of the most hilarious, inventive, athletic, transporting
productions | had ever seen, while telling the story of a place we knew only through a
brief and brutal war.

I am honored and humbled to say that my creative life with Mary spanned the next
seventeen years. | have been her student, her assistant, her doctoral advisee, her
producer, sometime director, and most especially her biggest fan. | have watched her
open operas at the Met and her plays on Broadway, | was with her when she found out
she won the MacArthur Genius Grant and was cheering her on when she won her Tony.
Five years ago when the Rep presented Metamorphoses, and tonight, with this
production of The Arabian Nights, | am also proud to be the guy lucky enough to
introduce Mary to Kansas City audiences.

What’s most moving to me about this show is how Mary takes one of the great epics of
world literature and reveals the poetry, the hilarity, and the deep humanity in a story that
occurs in cities with names we've come to know in a different way: Kirkuk, Mosul,
Baghdad. The Arabian Nights proves that great stories endure, and that the




